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CUBISM STILL LIFE 
Inspired by Jacob Fopsen van Es (Flemish c. 1596–1666), Still Life, 1630 and Maurice de Vlaminck (French, 1876–1958), 
Still Life, 1910 
Created by  Christina Kloeckner, Art Teacher, Bennington Public Schools 
Grade Level  Upper Elementary to High School	

OVERVIEW 
Discover the concept of cubism through the still life genre. When drawing 
a still life, we learn the difference between drawing what we know versus 
drawing what we see. Students will explore these differences, and then 
challenge them with the Cubist art movement.  

ANTICIPATORY SET 
Upper Age Level Video: In the Presence of Things–Four Centuries of Still-
Life Painting, Blablabla Media, YouTube 
Lower Age Level Video: Sesame Street: Super Grover Paints a Still Life, 
Sesame Street, YouTube 

Ø Preview all videos before sharing with students.
Upper Age Level Book: What Life Was Like in Europe's Golden Age, 
Northern Europe AD 1500-1675, Time-Life Books* 
Upper Age Level Video: The Cubist Epoch (Museum Without Walls series)* 
Lower Age Level Book: When Pigasso Met Mootisse by Nina Laden* 

*Available in Joslyn’s Nelson Teacher Resource Center

STUDENT LEARNING OBJECTIVES: 
• Students will demonstrate knowledge of the works of Jacob Fopsen

van Es and Maurice de Vlaminck.
• Students will create a still-life painting/drawing using different values,

geometric, and free-form shapes.
• Students will discover the difference in drawing what we know

versus what we see.
• Students will identify the function of geometric and free-form

shapes in art.

MATERIALS 
• sketchbook or scratch drawing paper
• colored pencils
• watercolors
• drawing paper (9x12 suggested)
• watercolor paper (9x12 suggested)
• pencils
• erasers

• rulers
• still-life props
• watercolor brushes
• water cups
• water
• paper towels
• table covers

RESOURCES: 
• Jacob Fopsen van Es teaching poster*
• Maurice de Vlaminck, Still Life, 1910 print

Maurice de Vlaminck (French, 1876–1958), 
Still Life, 1910, oil on canvas, 25 x 31 in. 
(63.5 x 78.7 cm), Partial gift of the Gilbert 
C. Swanson Foundation and museum
purchase, 1989.7

Project example 

https://www.youtube.com/watch?v=sUqdnwtUoA0&feature=youtu.be
https://www.youtube.com/watch?v=iovyz8hhgFs&feature=youtu.be
https://www.joslyn.org/education/teachers/nelson-teacher-resource-center/


April 2018 

- 8-

TEACHERSTHURSDAYS for

Museum to the Classroom
• Various Cubist still-life images
• When Pigasso Met Mootisse by Nina Laden*
• Getting to Know the World’s Greatest Artists - Picasso by Mike Venezia*

*Available in Joslyn’s Nelson Teacher Resource Center

VOCABULARY: 
• Cubism
• value
• value scale
• still-life

• shape
• geometric shape
• free-form shape
• blending

LESSON OUTLINE 
 

1. Read When Pigasso Met Mootise by Nina Laden or share a book featuring still life or Cubism.

2. Display Jacob Fopsen van Es’s Still Life, 1630 and Maurice de Vlaminck’s Still Life, 1910.
a. Visualize: Have students visualize what they see in these works of art. Ask them to describe

what they see.
b. Compare and Contrast: Have students compare the realistic still-life painting versus the

cubist still-life interpretation.

3. Have students bring an object(s) or choose from provided still life props to draw. Using the van Es
teaching poster, discuss the different items artists included in their still-life compositions.

4. Demonstrate and discuss drawing what we know versus what we see. What we know is the picture in
our head that we can draw without looking at the object. What we see is the object that is sitting in
front of us that we are trying to replicate. We should spend more time looking at the object that we
are drawing rather than at the paper we are drawing on.

5. Draw just the object(s) in the middle of the paper, nice sized in relation to the paper size. For upper
elementary/middle school level you may focus on just one object. For higher-level students you could
easily have multiple items to make it more challenging.

6. Using a ruler divide the picture into various segments. For younger students you may need to focus
on holding the ruler taut and pressing your pencil against it for a nice straight line.

7. After the space has been divided, choose 3-5 simple-to-draw sections to erase the object and redraw,
but move the lines to create an effect similar to cubism (perhaps by drawing different sides of the
object in the same picture plane).

8. Create a value scale using watercolor, pencil, or colored pencil. Create 6 different values going light
to dark and then practice fading from one value to another below the value scale.

https://www.joslyn.org/education/teachers/nelson-teacher-resource-center/
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9. Demonstrate going from dark to light in each separate shape of your still life. Discuss how most of
these are free-form shapes. Some may be geometric shapes depending on your drawing.

10. Answer Art Criticism Questions
a. Describe: Describe the object(s) you included in your still-life.
b. Analyze: In what areas could you improve the blended values?
c. Interpret: How does blending and color choice affect the mood of the piece?
d. Decide: How successful were you in creating blended values? What might you do to improve

your drawing?

EXTENSIONS 
Movement and Dance: When colors are blended, they are softened at the edges. Use imagery to explore this 
idea in movement. Ask students to move like smooth fog, swirling, smudging, and sweeping through space. 
Call out each word and give students eight counts to explore, encourage level changes, and shifts of weight 
while maintaining a smooth quality.  

Poetry: Have students choose one of the artworks and write a poem to go with it. 

Math: Discuss how shading creates the illusion of depth, and review the formula used to find the area of a 
cube. Discuss the difference between shape (2-D) and form (3-D). 

Science: Discuss the refraction of light in a rainbow. The blending of colors is a result of the change in 
energy. The light bends at slightly different degrees and causes us to see different colors.  

Media Arts: Using a photo-editing program, gradually change the values in a picture by adjusting the 
balance.  

CONTENT STANDARDS 
NEBRASKA CONTENT AREA STANDARDS 
IOWA CORE STANDARDS  

https://www.education.ne.gov/contentareastandards/
https://iowacore.gov/iowa-core



